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October 21st – 24th 2026
  						     
About the Show
Before ‘Mamma Mia!’ there was Chess... 

The musical, fundamentally, is a love triangle set amidst the tensions of the Cold War and uses an international chess championship as a metaphor for political and personal conflict. The story revolves around two grandmasters—one American and one Soviet—and the woman who becomes romantically involved with both. Themes of love, loyalty, ambition and ideological tension run throughout.

Act I: The American champion, Freddie Trumper, faces the Soviet player, Anatoly Sergievsky, in a high-stakes match in Merano, Italy. Florence Vassy, Freddie’s second, becomes disillusioned with Freddie’s arrogance and grows closer to Anatoly. The American CIA agent/television producer, Walter, and Russian Federal agent, Molokov are constantly involved in the political machinations between the two players.  Ultimately, Florence betrays Freddie and Anatoly defects to the West away from the Soviet Union and his family.
Act II: The setting shifts to Bangkok for the next year’s championship. Political intrigue intensifies as Florence struggles with her feelings for Anatoly, while Freddie seeks redemption – now as a reporter for Global News. The new Soviet Chess master is in play against Anatoly, with the Soviets distracting him and forcing him to return to the East by bringing in his estranged wife, Svetlana. The story culminates in heartbreak and unresolved tensions.

The nature of this show requires a diverse cast of all ages who are strong singers and accomplished actors who possess good movement skills; we expect there to be a high level of dedication to the show and an ability to create and develop character (bring it to the room) is of particular importance. The show will be supported by strong production values enforced by your commitment to the most professional possible result. This is a show we want the audience to remember for all the right reasons! 
The Ensemble 

To bring this show to life, we are looking for a cast of charismatic performers and vibrant characters! We are looking for a whole mix of dancers, singer/actors. There are no specific opportunities for children in this show but we absolutely will consider teenagers for roles in the chorus.
The versatile ensemble play an integral part throughout this story, used primarily as a ‘Greek chorus’ device. They will take on roles from Rodgers and Hammerstein Tyrollean citizens of Merano, East and West competition delegates, a predatory press pack, tourists of Bangkok, cheerleaders for the Arbiter and dancers involved in the three ‘Chess’ and two ‘Bangkok’ balletic sequences. Lots of styles of dancing!
There will be twelve ‘featured’ female dancers for this show (plus additional men) who will do the heavy lifting of the big dance routines and the more difficult and technical work. We will also have a traditional ensemble ‘chorus’ in addition to this who will feature in the numbers and will be expected to move as well as sing. There will also be some moments where the chorus are required to sing off stage. 

Dancers will be expected to sing and singers will be expected to move. We are not having a stand and sing choir-book chorus as some productions of ‘Chess’ have had over the years. 

Auditions

4th February:	Singing and movement workshop A	MUST ATTEND FOR ANYONE INTERESTED
25th February: Singing and movement workshop B	MUST ATTEND FOR ANYONE INTERESTED
1st March:  Principal audition slots
4th March:	Principal audition slots

You only need to attend one of our workshop dates.

NB: If you can’t make any of the audition dates, the production team will consider video auditions, which must have been received by Seb via Whatsapp, Dropbox or email by 12pm on Sunday 1st March.
For principal auditions, we are asking that you sing an excerpt of a song from the show. We have specified audition excerpts for each principal character, which will be available to download when you have signed up. We are not looking for perfect performances at this stage but please be familiar with the excerpt and present some form of characterisation.
Please don’t feel you need to imitate the styles used on any existing recording! (Although Seb will be very pleased with anyone who sounds, looks and acts like Elaine Paige…) 
We’re looking for your own personal interpretation of the songs and the characters. 

Rehearsals
Full cast singing and movement rehearsals will be held on Monday evenings (7.30pm-10pm), and will commence on Monday May 11th at St Christopher’s Centre, Our Lady and St Christopher’s Church, 52 Barrack Hill, Romiley, Stockport SK6 3BA. Dancers and principals will be required to attend Monday evening singing rehearsals. There is a lot of technical singing in this show, so we need a lot of singing rehearsals!

Movement (chorus and dancers) and principal blocking rehearsals will be held on Wednesday evenings (7.30pm-10pm) and will commence Wednesday May 13th the basement rehearsal room of Stockport Garrick Theatre. (SK3 0EJ). Not everyone will be called to every Wednesday rehearsal.

From September onwards, full cast will be expected on both Monday and Wednesday evenings (7:30pm- 10pm) and on Sunday afternoons (at the Garrick) from Sunday 6th September for full runs
A rehearsal schedule will be put together but attendance will be required at all rehearsals unless otherwise notified. A schedule will clearly detail who is required to prevent unnecessary waiting around. You will be required to notify us of any unavailability for any rehearsals, including holiday dates, so that a rehearsal schedule can be put together as early as possible for this very technical show. 

Production team:

Director: Sebastian Lassandro	 sebastianlassandro@yahoo.co.uk	07772 150690
Musical Director: Claire Sweeney Choreographers: Lauren and Gemma Chapman
Production Secretary: Carol Ackers	
Stage Manager: Matthew Kayes 
Lighting and Technical: Chris Osborn 
Costume and Properties: Brenda Starkey



Required Availability

Availability for rehearsals is a key factor that will be considered by the audition panel, especially if already committed to other shows. We expect full commitment to Stockport Operatic in September and October and not to be committed to, or take on, any other shows in those months.

While it is understood that people’s busy lives may result in certain unavailability developing after we start work on the show, you are required to promptly notify the production team of any changes in your availability. Continued unnotified absence may result in the society’s decision to remove you from the show.

This is a very complex show both musically and technically, and we need full commitment. 
However, the following dates are must-attend for all cast:
Sunday 11th October – Full run
Monday 12th October – Full run
Wednesday 14th October – Full run
Thursday 15th October – Costume call (TBC)  
Sunday 18th October – Band Call and Blocking on stage rehearsal (afternoon/evening)
Monday 19th October – On stage tech and costume rehearsal (7:15pm) 
Tuesday 21st October – Dress Rehearsal with the band

Audition sign up
To book a slot at one of the workshops or to express interest in a Principal audition, please sign up using the QR code below.
When we have received your request, we’ll send you an email confirmation of the date and time of your workshop booking and a link to book principal audition time slots, along with the audition pieces
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Principal characters. (These are the parts we are auditioning specifically):

	PRINCIPAL CHARACTERS
	
DESCRIPTION
	
PERFORMANCE SKILLS

	Florence Vassy
28 - 40
	Taken from Hungary when Russia invaded in retaliation to the nationwide revolution. Her Father taught her chess and ever since she has been holding on to it and involved with the game. Freddie’s lover. Then Anatoly’s Strong and vulnerable.
	Belter to F

	

Freddie Trumper

30 - 45
	American Grandmaster and World Champion (at the beginning). A rock star of the chess world. Antagonistic, egotistic, mentally unstable 1980s playboy. He has a hard exterior to cover the damage inside. His one moment of vulnerability is ‘Pity the Child’.
	
[bookmark: _GoBack]Rock tenor low Bb to High C

	Anatoly Sergievsky
30 - 50

	Russian Grandmaster and World Champion. The showpiece of the Soviet dream. Hard working, committed, oppressed, suppressed and controlled by the soviet government. Wins and defects to the east to release the grip of Soviet Control. Falls in love with Florence even though he’s married.
	
Baritone to B4

	Walter de Courcy

30 - 65
	Head of the American delegation; links to the CIA, television producer.
	Baritone - Low G# to High G


	Alexander Molokov

30 - 65
	Head of the Russian delegation and a KGB career man. Drives forward a lot of political angles and non-chess based strategies. In charge of the Anatoly’s wellbeing and success.
	
Bass/Baritone - Low F2 to High G

	The Arbiter

Any age
	President of the chess world federation. Smooth with a quick temper. Sassy and forthright.

Would consider gender flexibility for this role. 
	

Tenor – A4 to B2

	Svetlana Sergievsky

28 - 40
	Pinup of the Soviet Machine. She is the female face that all Soviet women aspire to be. Married to a successful man, popular children, when the reality of the situation is that she is a device used by the government.
	
Mezzo - Belt to F




Ensemble parts:
CITIZENS OF MERANO, REPORTERS, DELEGATES, CIVIL SERVANTS, MAYOR, VIGAND, and various other roles
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